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Love after genocide
Damir Arsenijevié

“Historicism rightly cutminates in universal history. It may be that materialist
historiography differs in method more clearly from universal history than from any
other kind. Universal history has no theoretical armature, Its procedure is additive: it
musters a mass of data to fill the homogencus, empty time, Materiatist historiography,
on the other hand, is based on a constructive principie. Thinking involves not anly the
movement of thoughts, but their arrest as well. Where thinking suddenly comes to a
stop in a constellation saturated with tensions, it gives that consicllation a shock, by
which thinking is crystallized as & monad, The historical materialist approaches a
historical object only where it confronts him as a monad. In this structore he
recogaises the sign of 1 messiauic arrest of happening, or (to put it differently) &
revolutionary chance in the fight for the oppressed past. Ile takes cognizance of it in
order to blast a specific ¢ra out of the homogenous course of history; thus, he blasts a
specitic life out of the exa, a specific work out of the lifework, As 4 tesult of this
method, the Lifework is both prescrved and sublated in the work, the era in the
lifework, and the entire course of history in the cra. The nourishing fruit of what is
historically understood contains time in ils irterior as a precious but tasteless
sced."[1] '
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Like in a mass grave, -
everyone has died of one’s own death,
apparently, '

love

of the same thing

What is his collarbone doing

next to this fronial bone

And what will he fook like -
Reassembled from different pasts
When the day of resuriection

comes

It is a particular question

From what will we reassemble ourselves

if again

wc decide to Jove one another

There is no prior order of things

The same things can be assembled in different ways
Targeted reduction seinantics




grammaor
communication

a man gives a lecture

ubout things that have nothing to do with the above

He doesn’t know that everything in life

Is onc and the same thing

Like the clothes-line in the yard stretched from end to end
On which only infrequenily

is the laundry changed.

The poem stag&e the inpossible: it extracts the present and condenses it with the mass
grave; it strikes against the threat of the perpetual stats quo among the dead and the
lzving; and it announces a new subject who will decide on & new order of assembling,

Love After Genocide {Definitions):
1. To retum to the mass grave in order to suspend the violence of the law of the

mass grave to which the dead and the living alike are subjected;
To suspend fhe a Djguity around the mass grave and rep o

ingider to ide}
LSHBof the Nt is to b

Genocide has ushered in the law of the mass grave, This means thal today Bosnia and
Flerzegovina is a mass grave of the dead und the living, Bach day, mortal remains and
popuiar memories are managed as ethnic. ‘This is done through strategic collaboration
between forensic science, multiculturafist post-conflict maragement — using the tools
-of its politics of reconciliation -, and religious ritual, This is an sncouth allipnee
between the Scientist, the Bureaucrat, and the Priest. In its ethnje management of both
the bones and life that has swrvived, this alliance repeats the logic of the perpelrator of
genocide; it upholds and exercises the law of the mass grave. For, under the same law,
thosc who were executed were reduced to being the ethnie Other from the perspective
of the executioner. ' '

In the public domain, those who survived can only mour their loved ones as ethnic
dead victims, themselves being politically reduced solely to members of an ethnic

- group, The surviving ethnic victims therefare mourn the dead ethnic victims, whilst
the elites who fought the wars and got rich in the chase after the capital through
genocide, remain in power, Thus, the law of the mass grave continues the logic of the
executioner and genocide becomes genocide in perpetuity, now endorsed through the
local and internalional inanagement of loss. In this new regime of governance, the law
of the muss grave produces the subject — the ethnic victim, whether dead or alive, it
matters litle. :




If today Bosnia and Herzegovina is a mass grave of the living and the dead, love after
genocide suspends that entombment. Love envisions and introduces a diffcrent social
mandate, onc that moves beyond the fascination with the ethnic and reclaims a policy
of cquality, with reclamations starting right from the mass grave. Love calls for and
enacts a different order of justice — one that does not stem out of rightecusness, but as
one through whicli vightecusncss can be materialized with the help of conerete acts.
Love comes gffer genocide chronologicaily, through taking a stand before it literatly.
To take a stand befove genocide is to claim explicitly & position that is prior to the
letter of the law of the mass grave. To stand prior to the letier of the law is to
reassembie the dead and the living in a different order: an order that keeps justice
separated from the power of the Scientist, the Bureaucrat, und ¢he Pricst. The life -
upheld is thus trsly unbribable: at once indivisible and nol foregone by being
harnesscd to serve the faw of the mass grave.

1. To return to the mass grave in order to suspend the viokence of the L of the
mass grave {0 which the dead and the living alike are subjected

“Like in & mass grave, / everyonc has died of one’s own death”[3] — two mutually
cxclusive orders aro brought together; this paradox indicates a gap in the law of the
mass gmve The coliective grave is juxtaposed to mdmduai deaths in a neceqsary Tirst

permeated with the viclence of ﬂ]lS law 'I‘he present is only kjmwn as mediated
through the mass grave. To be in the present is to be in the mass grave and be subject
to the vielence of its lavv, |

“All violence as a means is ither law-making or law preserving.”{4] In its lawmaking
capacity, Benjamin goes on, the function of violence is to establish that which is law,
and this is the reason why violonce is intimately bound te the luw, At the moment of
lawmaking, “it establishes as law not an end unailoyed by viclence but one
necessatily and intimately bound fo it, under the tifle of power. Lawmaking is
powermaking, assmmption of power, and to thut extent an immediate manifestation of
violence.[5]

The faw of the mass grave holds that “cveryone has died of one’s own death /
apparently / love / of the same thing.”[6] To whom is this apparent? This “whom”
refers to both, the dead as well ss their executioners. But in the mass grave nobody
dies of their own death, but because they are execnted on behalf of same cuuse — their
death is not their “own,” In relation to executioners — is that love? “Love of the same
thing” — oI that which demanded executions, on behulf of which the trigger was
pulicd?

This amblguny is the very core of the fantasy of power; i it, power asserts ifs ongms
as limeless and incluctable, as fate itself. Fate shows itself “in its deliberate




ambiguity.”[7] For Benjanmin, viclence “crowned by fate” originates the law and it is
the decisions over life and death in which *“$he origins of the law jut manifestly and
fearsomely info exislence,”[8] Crucial for the law of the mass grave is thal which
needs to be upheld and maintained: fate is incscapable. The poem identifies that
ambiguous sile from which fate, through the law, threatens and exercises its power.
The violence of fate 18 mythic and only brings about guilt and retribution.{9]

In the poem, “apparently” advances as an uttcrance from the subtracted present that is
merged with the mass grave. Thete is no reprieve; everyone is puiled in and
comingled: the executed, the executioner, and the dismembered vs. “Love of the same
cuuse,” with its mythic violence, is placed in the domain of fate as mere
manifestation: in this domain, mythic violence is shown as a demanding sacrifice.[10]
“Apparently” aims al dismantling the demand of the mythic v1olcnce for sacrifice and
the retroactive necessity thereof buiil through fate.

In its return 1o the mass grave, the pocm suspends the violence of the law of the mass
grave by calling for a differont regime of reassembling, In its comingling of the
present and the 1mass grave, in its crasure of lemporality between the past and the
present, the pocm aims at the ambiguity itself: “like” and “apparently” not only -
distarb what is in the mass grave, bui disturb the logic of its creafion. The poem
arrests the demand on behalf of which the mass grave was crcated in the ﬁrst place

belongh to the regime of demsmn

2. T'o suspend the ambignity between the putside and the inside of the muss grave
. and re-politlcize reiations therein

Fate and the violence legitimized by it depend on the ambigrous boundary bolween
the iuside and the outside of the mass grave, IHidden and clandestine mass graves are
the cxtreme manifestations of this. Such graves are not kept clandestine merely in
order to hide the crime; rather, they stand for an indistinet zone, deliberately
ambigtious, in which power can be exercised by way of threat. This is the domain of
law-proserving violence, whercas the threat does not serve as a deterrent, butas a
claim {hat everything that exists, including the threat itsclf, belongs to the order of one
particular fate.[11] The ambiguous boundary established through the law of the mass
grave thus remains an unwritten law, the infringement of which incurs retribution,
which constructs any such infringement as being in the domain of “fate’s orders
themsclves.”[12] The poem puts an end to this ambiguous boundary by first erasing it
and then retwming to the mass grave,

The outside of the mass grave canonly be repoliticized from the inside of the mass
grave. The erasure of the ambiguous boundary beiween the outside and the inside of
the mass grave corresponds to the condensation of the present with the mass grave,




Both the erusure of the boundary and the condensation of the present belong to the the
domain of proper suspension of the law of the tmuss grave. Such suspension requitcs
the severing of all relations as pure means. This domain of suspension, which strikes
against the alleged ineluctability of fate, is the domain of what Benjamin calls “divine
violence.”{13} Against the violence of the law of the mass grave thai creates and
perpeluates its logic, that sets the ambiguous boundary between Lhe mass grave and
the outside, thut ughers in the guilt of the living ethnic victims and the retribution of
the dead ethnic victims — stands love. Love, as divine violence, destroys the law of the
mass grave; deslroys the ambiguous boundaries between the mass grave and the
outside; and desiroys the guilt and reiribution.

Who can enter the mass grave? The Jaw of the mass grave is maintained by
exbuming, connting, reassociating, managing, and cansecrating bodily remains as
ethnic vemains. This is done through the strategic collaboration of: forensic science,
multicutturalist post-conflict management with its politics of reconciliation, and
religious ritval — an uncouth alliance between the Scientist, the Bureaucrat, and the
Pricst. In doing so, the Scicntist, the Bureaucrat, and the Priest assume the
perspective of the perpetrator of the crime. For it is in the fantasy of the perpetrator
that the executed person is the ethnic osker. This is the pernicious “mythic form of
law”: lawmaking function in its executive form and jawprescrving function in its

space in ordcr {o break the s;lcncc around the mass gmve Thc question: “What 35 his
collarbone doing / next to this frontal bone”{16] arrives at its address: the cause of the
mass grave, the political project - “apparently love of the same cause” — that resulied
in & mass grave. This suspension of the boundary claims that what was executed and
dismembered in a mass grave was neither a privaie individual nor an ethaic particular
— but a political universal, the very political subject. '

3. To sift through the bones and to identify the particular 0n behalf of which ¢he
wniversal of the new subject can be articulated.

The poem sifis through the bones beyond the logic of lawmaking and lawsustaining
violence. It identifies “the unidentified” — the particularity, indivisible, and
unidentifiable: (he bone that resisis any administrative identification, quantification,
burial, and sacralization, s bone i3 the remainder of the unbribable ife itsclt, as’
thal which is in excess of the legal category of “identified missing person” and hai
which canmnot be further divided. Equalty unidentifiable is the dismembered “we” as
the speaker of the poein; the dismembered speaking subject who identifies the
particularity of the question of reasserbling “ourselves.” The wnidentified bone and
the dismembered “we” arc literal remains — as that which remains — after genocide,
Both refuse 1o be foregonc and pul in the service of the violence of the iaw of the




“mass grave. In their refusal, they sre indivisible leftovers, unbribable, literally bribe: a
crumb, a bit, It is from the position of an unbribable life — as voice of the '
dismembered body and the unidentified bone — that claims are wmade for a different
order of justice.

Poetry returns to the question of the subject by placing it at the corce of its refusal to
adopt any administrative category, since no “prior order of things” exists, It insists on
the unidentiticd and, on behalf of unbribable life, suspends the boundary between the
inside and the outside of the mass grave, It is only from this position that the question:
“From what will we reassemble curselves if again we decide to love one another?”:
can be arliculated. The what of reassembling ourselves becomes the “sign and
scat”'[ 1 7] of love as divine violence of the very possibility of us reassembling
owrsetves at all. This “violence outside the law™ or “revolutionary violence™[18]
creates the very register in which this question can be posed, As this collectivity of
the dismembered, we will realize that we are endowed with u weak messianic power
ta blast open the linear continuum of history.[19] On behalf of the unidentified we,
revolutionary love authorizes itself and “‘expiates’ the guilt of mere life”[20] - it goes
beyond the pions {ex-piare); it profanes. Against the law of the mass grave, which
depetids on mud perpefuates bloady inythic violence, revolutionary love stikes against
the guiit ofmere life, relieving such life of law. Revolutionary love is “pure power
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mamfcstatlon In ordcr to iluminate how the violence of laswvmaking upholds the
domain of fate, Benjumin draws on Niobe, who challenges fate and is in turn
subjected to the burst of viclence upon her from the “uncerfain, ambiguous sphere of
fate.” Niobe is left behind “as a mute bearer of guilt,” petrificd.[22] The equivalent of
Niobe, petrified and weeping, das dusdrucksiose, whom power has deprived of
expression, is found in Bosnia and Herzegovina today in the unbribable life that
remains after genacide. Unbribable fife reminds us to keep justice separated fiom
power: justice belongs to the domain of revolutionary love and power to the domain
of viclent lawmaking.

Unbribable life after gcnomdc is thus: a photograph of a woman holding a f‘ramed
picture.




who was just one or two yeurs old when ke fled to the woods and she and her mother
were expelled from the Srobrenica region by that same atny who thers went after him
in the woods. This image of him — a digitally manipulated cotlage that the mother had
comnmissioned and which was pot next to the relatively recent image of mother and
tecnage daughter — is how the woman and the yoony girl remember him as a husband
and a father, whilst waiting for him to be locsted, excavated, reassociated, identified,
and then buried — » proper burial in the company of these two women. This moment
will be the mstant in which the family, as a family, will be physicaily present once
again, in which these two women wiil be reunited with the bones of their husbhand and
father.

The woman, the young man, and the toenage girl in this picture are a Frankenste
family - the family that never was, never could be like this, and never wili be —
palched together in the work of mourning, In this coflage of disparate efements,
idealized in the idyllic smroundings provided by the background sefting, the figures
are digitally combined, like the disparale parts of Frunkenstein’s monster. It is the
result of the wonran’s desire — the desire of a mother and of a wife — fo assemble and
recreate the long gone fumily and the long gone man. The picture is the only
monument the wotan has, both to him and to the family. The piclure is an image




through which the teenuge girl can remember her father - that and her mother’s
stories.

This essay enables (he pholograph above to be published for the Grst lime, The
possibility emerged as a result of the joint conversations between the artists Milica
Tomi¢ and myself, in which we, over a period of time, discussed the context in which
such a photograph could appear, without repeating ihe mechanisms of representation,
which carry with them the logic of the law of the mass grave. This is a preproduction
photograph of Milica Tomié’s work Sigurnost u putu. In this work, Milica Tomié, in a
conversation with womoen survivors, draws portraits of their missing malc relatives.

Sigurnost u putu follows the trace of the collage and the uppesrance of the most
beloved image of a missing man in it. The act of drawing, through the relationship
between the arlisl and women survivors, through a reconstruction of the love between
the missing man and the woman survivor, reveals the truth of the reialionship between
the woman and ber missing husband, The artist’s desive to draw the image of a
. missing mun in a reconsbructive narration enables fhe woman survivor to remember
itbm, fo rclieve him of the uniform, to rediscover who he is for her and to remember
their relationship. Sigurnost u putu ihis breaks the confines of the Frankenstein
famiiy — the confines of the post-penocide folkloric management of victimhood as the
expressiont of the law of the mass grave — and opens up the possibility for the a
hopeful asd loving memory of a missing husband to appcar.




HEROINE[23]

He is gone and gone and gone,
The wardrobe has lost his scent.
The children only think they remember him,

He lay down long ago
And long has he still to lie...

Untouched grasses over him.
Leaf mulch layers over him.

He is gone and gone und gone.
You walch over  withered keepsake, :
His image: a pressed flower,

Your dignity, our song of praise,
You, the love of our dreams.

Yaon, our beacon of layalty,

You, all too fit for our picture frame.

And he is gone,

L2006,

You in your bed alone:
You don’t remember him,

What does one find in “HERQINE™? First of all, one finds “HEROINE,” 53 the titlc
~ and frame of the poem. : :
The title evokes the doer of & kind of deed {heroic: courageous and sclf-sacrificial),
which in turn evokes one of the domains within which such decds are curricd out:
rmyth, In the poem, the reader encousters a split between the gaze and the voice. The
spenker of the poem adopls the position of the heroine herself, but her words age
mediated Lo the reader, the access 10 them is never given directly, This is because the
heroine speaks from tire other place; her speech resembles a mute bearer of guilt
speaking, deprived of expression, deprived of the right to language. What is this other
place? This is the space of loss in which tiwe stroggle over mourning takes place: the
struggle over relaiing and anchoring foss in reafity. But from the perspective of her
gaze, the heroine reveals to the reader the trajectory of the desire of unbribable lifc,
or, in other words, the heroine shows us “the line of sight that defines desire.”[24]




The poem at its vory start echoes the loss of the male body and simultaneousty
attempls to countor this loss by way of repeating: “He is gone and gone and gone”
The constant repetition thronghout the poem cncircles this loss and alf symbolizations
thercof, revealing them as lacking and incomplete, The insislence on the negativity of
loss introduces an intcrval in the poem whose function is to enable a distance between
the heroine as the living monument and the dead nan. The only future offered to the
heroine fror amongst the available symbolizations is the fture vision of an evoked
epitapli: “He lay down long ago / And fong has he siill to tie...” This is how the
monument to the dead man is built: the living woman needs to be petrified as the
monument, allowed only to ventriloquize the epitaph. The position of the Leroine is
revealed as the obverse of the victim. Her future is thus secured in society: n weeping,
petrified victim, who can only continue the epitaph by bearing witncss to the
unknown location of the dead man’s remains und an unknown diration of loss. It is as
if, for a grieving being, the only available social posilion entails space and time
unmoored from the present, and moored only in the loss itself: the loss of the loved
othex, the loss of space, and the loss of ime.
The heroine’s insistence on the loss — the position of Niobe — undoes the relationship
between the lost other and the grieving, which takes place in both, memory and real
life, In this insistence, the heroine unties, for heeself and for the reader, all availabje
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merged (mdeed as the vcry metonym of thc amb:guous boundary between the inside
and the outside of the mass grave), arc desacralized through the metonym of reality:

“You, all too fit for cur picture frame,” Herein, we encounter the true liberating power

of profanation — festirony itself is libecated through its desacralization.[27]
Testimony such as that inthe lust verse repeats and interrupts the coliective gaze, on
behalf of which the idealizations of both the lost man and the heroine herself arc
articulated. However, the echo of the loss in the stanza that follows cantinues the gaze
of the heroine’s desire and, in doing so, nndoes the false metaphors of loss. What
remains liberated are the heroine’s living body and the trajectory of her desire. It is
through her liberated body that the heroine ultimately evokes her desire and viscorally
negotiates the loss of the man. In the stanza: “Nobody hears the night. / Bite your figts
wnfit they bleed. / Thrust your fingers inside yourself. / Bash your head into the
pillow,”[28] the solitude of the heroine’s position and the socictal blind spot in
relation to her loss are both confirmed nd resolved on her body. The heroine literally

excites herselfl: ex-cites, calls out her desire, and does not give up on it, The trajectory

of her desire goes beyond the lost other; what is known to be ruost real is that the
abject of her desire no longer exists. It is in the fidelity to her desire that the heroine
integrates loss into the everyday reality and also relieves horself of the sanctified
hero-victim position, untangling herseif of the power relations in which the collective
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gaze has trapped her. Hers is perhaps the borderiine zone, mhabited by the grieving
being, which has managed to go beyond the faw of the mass grave by sacrificing the
false metaphors of loss in favor of siaying true to its desire. The heroine gives us the
proper iertium datur. Hers i3 a righteous decd of the unbribabie life that profanes, (his
time heroie in ruc sensc, one that wndoes the logic of onc fate, that undoes the
position of the victim, and that Boes beyond the mute bearer of puilt,

Monad 111

Ruvjeda Politics — the Act of Revolutionary Leve
It the heroine evokes for us the tighteous deed of unbribable life through which the
act of revolutionary Jove asserts power over all {ife for the sake of the living - in other
words, if she secures for us the relationship of such an act — what would be an
Autigone-like move in refation fo this Niobi? Who would be the subject of the
destruction of the law?

The answer is Ruvejda, And the act of revolutionary love is what I am Haming
Ruveida politics.

“They gave me his t-shirt and the top of 4 {rack suit. When it was buried, the top was
biue. But now, it wasn’l blue any longer, it was decomposed and it wasn’t Grandpa’s.
Grandpa’s top ! knew, this onc I didn’t.”[29] This is the boginning of a short story by

¥

i, onc &

Binerion g &8 Bosniglghaive S5
1dfaiker’s rei . It is a story of the retrieval of male genealogy in
the cultural nemory -- the reconstraction of male fte and identifivation — through
blood samples harvested fom women. But not all women are “goud” for
identification — only mothers, daughters, sisters, or granddaughtets — those with direct
blood lineage. Married women, who only have their husband’s |ast name, not his
DNA, cannot assist in identification, “Grandduaughiers are good for identification,” the
narrator continues. “They don’l remember anything, they don’t cry, and they are not
afraid of needles. They arc aiso good because only they are of male blood. The blood
is most important, Irreplaceable.”

The narrator shifis constantly back and forth befween two cultures; Bosnian and
American. The translatability of signs between lhese two cultures |s constantly
negotiated: the memory of the grandfather, 2 teilor, who used fo iron the legs of
trousers and, in the apartment of the narraiar’s lover, an ineptly hidden tronser leg,
belonging to the trousers of the lover's wife, and protruding out of 2 wardrobe. The
frouser leg is blue, just like the Grandfather’s top.

In attempting (o uncover the protruding trouser log belonging to another woman, the
narrator — interrupted by a sudden question from her lover standing behind her: “What
is it you're looking for inside there?” — spills ved wine on the carpet whereby she
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leaves, es the narrator says, “a blood red stain.” She waiks away fiom the apariment,
sianuning the door as hard as she can, '
‘Do you have a number we can call you an to let vou know about the results of (he
DNA analysis?* '

The official was compassionate this time, She came from one of the European
counirics and would probably use ail this to write her Master’s thesis.

‘I only have my American mobite. Bul I've switched it off’

‘Ifalt is OK, there will be no need far you to give another blood sample. Sometimes it
takes us scvera) attempts, because everything is so badly organized here,”

She lookeid at me conspiratoriully. i grabbed the back of her tiny, Asiatic hand, and
snutched the somple lying on the desk. 1put it in my bag with such speed thai she
barely managed to let out some haif-articelated sounds of amazement, Rising from
her chair, her mouth gaping, she watched me leave.

That was the lust time | was in the morgue.”

A brief moment of decision. If biood is the symbol of mere life, Ruvejds insisis on

bloodicss violence and insists on it literally, Shc withdraws blood from the circulation

of guilt and the mythic violence that is perpetuated by such circulation. If violence of
the faw and of he mass grave in Bosniy and Herzegovina today, both as lawmaking
and law sustaining, is “bloody power over mere life for its own sake,” Ruvejda’s act

govern,
Ruvcjda, through her act of revolutionury love, gives us something — the unidentified
bone, She gives us the ossuary as the corporeal surplus that cannot be identificd,
quantified, buried, sacralized, and ultimately revictimized.[31] This 03suary is now
pazt of our new commons — we have to proclaim. it as such —and it is with these new
commons that we will have to start reussembling ourselvey “if aguin we decide to love
ang anoiher,”[32] ' '
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