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Reynolds, David S. Beneath the American Renaissance: The Subversive Imagination in the 
Age of Emerson and Melville, Oxford University Press, Incorporated, 2011 

p. 232  - Poe, “The Tell-Tale Heart”: 
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p. 233 - “The Tell-Tale Heart” (cont.)

 

 

p. 235 ff. – “The Fall of the House of Usher”-- 
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p. 237 - “The Fall of the House of Usher” (cont.) 
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p. 247-48 “The Purloined Letter”- 
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-Poetic devices in Poe’s “The Raven”: 

-the originality of the metrical pattern—In “The Philosophy of Composition” Poe says, “And here 
I may as well say a few words of the versification. My first object (as usual) was originality. 
The extent to which this has been neglected, in versification, is one of the most unaccountable 
things in the world. Admitting that there is little possibility of variety in mere rhythm, it is still 
clear that the possible varieties of meter and stanza are absolutely infinite—and yet, for 
centuries, no man, in verse, has ever done, or ever seemed to think of doing, an original thing. … 
Of course, I pretend to no originality in either the rhythm or meter of “The Raven.” The 
former is trochaic—the latter is octameter acatalectic, alternating with heptameter 
catalectic repeated in the refrain of the fifth verse, and terminating with tetrameter 
catalectic. Less pedantically—the feet employed throughout (trochees) consist of a long 
syllable followed by a short: the first line of the stanza consists of eight of these feet—the 
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second of seven and a half (in effect two-thirds)—the third of eight—the fourth of seven and 
a half—the fifth the same—the sixth, three and a half. Now, each of these lines, taken 
individually, has been employed before, and what originality “The Raven” has, is in their 
combination into stanza: nothing even remotely approaching this combination has ever 
been attempted. The effect of this originality of combination is aided by other unusual and some 
altogether novel effects, arising from an extension of the application of the principles of rhyme 
and alliteration. 

 

Line 1 - trochaic octometer [8 trochees] 

Line 2 -  trochaic heptameter [7 trochees] 

Line 3 - trochaic octometer [8 trochees] 

Line 4 - trochaic heptameter [7 trochees] .. [etc..] until- 

5. The last line of each verse: trochaic trimeter  [3 trochees] 

-- 

         /          x      /      x       /        x          /     x           /         x      /           x              /            x          /       x 

1. Once upon a midnight dreary, while I pondered, weak and weary, 
         / x   /    x        /          x       /     x      /     x     /   x     /    x    /        
2.  Over many a quaint and curious volume of forgotten lore— 
 

        /        x      /         x         /            x                  x           /            x      /       x              /           x          /       x 

3. While I nodded, nearly napping, suddenly there came a tapping, 
 

       /   x    /         x        /   x      /     x      /     x     /   x      /         x    /        
4. As of some one gently rapping, rapping at my chamber door.  …. 
 
        /                   x      /         x         /            x             /       
5.Quoth the Raven “Nevermore.” 
             
 
Alliteration: the occurrence of the same letter or sound at the beginning of adjacent or 

closely connected words-- 
 
    And the silken, sad, uncertain rustling of each purple curtain […] 
 
Doubting, dreaming dreams no mortal ever dared to dream before; 
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Internal rhyme: a rhyme involving a word in the middle of a line and another at the 
end of the line or in the middle of the next-- 

 
 
    But the silence was unbroken, and the stillness gave no token, 
    And the only word there spoken …. 
 
Or: 
 
Thrilled me—filled me with fantastic terrors never felt before; 
    So that now, to still the beating of my heart, I stood repeating 
    “’Tis some visitor entreating entrance at my chamber door— 
Some late visitor entreating entrance at my chamber door;— 
            This it is and nothing more.” 
 
    Or: 
 
    But the fact is I was napping, and so gently you came rapping, 
    And so faintly you came tapping, tapping at my chamber door, 
 
 
Metaphor: a figure of speech that describes an object or action in a way 

that isn’t literally true, but helps to explain ideas or make a comparison.  
Here’s the only metaphor in “The Raven”: 

 
Take thy beak from out my heart, and take thy form from off my door!” 
            Quoth the Raven “Nevermore.” 
 
 
A simple metaphor: “You are the sunshine of my life.” 
Simile – uses “like” or “as”—"You are like the sunshine.” 
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